ディキンスンの"I started Early -Took my Dog-" 一つの読み―「死と再生」 のモティーフ― by 萱嶋 八郎 & Hachiro Kayashima
Bul. Mukogawa Women'Univ. Humanities and Socia! Sci.， 38， 63-70(1990) 
武庫川女子大紀要(人文・社会科学)





A Reading of Dickinson's 
“1 started Early-……Took my Dog-一一"
The Motif of Death and Regeneration 
Hachiro Kayashima 
Department of English， Faculty of Letters， 
Mukogawa women's University， Nishinomiya 663， Japan 
Dickinson's poems are widely read al over the world now because of their strange power to 
appeal to the imaginations of human beings. However， itis a fact that most of her poems are 
too ambiguous and elusive not only for popular readers but even for scholars and crItics clear-
ly to understand the meanings of them. The proplem is why readers are so much attracted by 
her poems， notwithstanding their obscurities. The aim of this short ωsay is to illustrate， using 
“1 started Early--Took my Dog--" as an example， how applicable the archetypal approach 
is to the solution of the problem on the assumption that her poems really express the 

















































海に退いて行った. (No. 520) 
1 started Early-Took my Dog-
And visited the Sea-
The Mermaids in the Basement 
-64ー
ディキンスンの“1started Early--Took my dog一一一"一つの読み
Came out to look at me-
And Frigates-in the Upper Floor 
Extended Hempem Hands-
Presuming Me to be a Mouse-
Aground-upon the Sands-
But no Man moved Me-till the Tide 
Went past my simple Shoe-
And past my Apron -and my Belt 
And past my Boddice-too-
And made as He would eat me up… 
As wholly as a Dew 
Upon a Dandelion's Sleeve… 
And then -1 started …too-
And He-He followed-close behind-
1 felt His Silver Heel 
Upon my Ancle一Thenmy Shoes 
W ould overflow with Pearl-
Until We met the Solid Town-
No One He seemed to know-
And bowing-with a Mighty look-




























できる.次にこの i・2節には M.エスター・ハーデングの女性の精神的成長を物語るものとしてのz ジプト



































「しかし設も私を動かさなかったJ (“But no Man moved Me一").場面は一転する. 1.2鮪で受携したす
-66 




























一つは全身が潮に浸されることは r夕、ノポボのたもとの上の露J (“a Dew/Upon a Dandelion's Sleeve)に
喰えられている.タンポポはキリストの受難を表わす植物である rタンポポのたもとJ とは「総包J一ータン
ポポの花が咲いて後，径が飛び立つ前の状態宏指す露は聖書の中では神の恩寵を表わしまたキリストを表わ
す 12) しかし一般的な比I験では労性の精液を指す.第二に 5節目の 17-19行において，追跡する潮の「銀の





珠が溢れるJ (“overflow with Pearl").真珠は福音議では天闘の象徴である日) Ir黙示録』では天閣の，新し



















































「海は私のすぐ後をつけて来たJ (“日efollowed-close behind…") .しかし海が後をつけて来るのも堅固な
町までである I海」 はここで「大きな闘で私に向っておじぎをして，海は退いて行ったJ (“bowing-with a 
Mighty lookー IAt rne -The Sea withdrew-") .ここで「大きな日J (“a Mighty look")とあるが，これは
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